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The vast, luminous nave has a lofty vault, with protruding ribs forming
bosses adorned with superb openwork escutcheons.
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At the transept crossing, on the arms and in the chancel, « e ¢"%0%0 °
the vaults exhibit lierne and tierceron rib patterns. [ — f f
In the nave, on the other hand, the cross-ribbed vaults f -
are quite simple. ’ f %0%0 ¥
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. f ©« . %e% r A rather unusual saurian!
e e %o ¢ %0%o0 ff ‘ _The 17century caiman that can k_)e seen on the Sou_thern transept wall
. f . f ¢ oo o ff 5 is one of the oldest stuffed specimens knqwn. Tradition hold_s
. .« S + Se o . €'t f . . that it was brought back from a trip by Guillaume Il de Bonnivet.
oo o . D e The local people have often believed it possessed healing powers.
f 1 f . a f g Thgy.werjt as far as inventing an even §tranger past .for the creature,
> f % ff clglmlng it had been caught by sal.nts Hllgry and Jqum; some even
The chancel and transept were intended for the lord of the estate, . . f f . ‘:’lalg it hd&:jd ge(:]n c(;aptuk:ed b)f/ ?]v?_llagt kfng_ht Whﬁ' n expr_\qnge,
who entered the church from the castle grounds through the access door in o ad wedded the daug fer ofthe Lord of Qiron, thus revisiting
the Northern transept. Above this door is a superbly carved ornamentation N T the myth of the Dragon!
of shells, candelabra, medallions, foliage scrolls, escutcheons etc. ° ff ¢ . -7
Seven paintings from tleah@ 17 centuries belonging e ° fee
to the Gouffiers, as shown by the blazon painted on each one, f
can be admired. The one to the left of the connecting arcade °
between the chancel and the Northern chapel represents ¢ ¢ ° o of
Claude Gouffier and his patron saint. ff f °
Several tombs are still present in the Northern and Southern transept. -
That of Guillaume 1l Gouffier de Bonnivet has stoodin a transept atm ’  § o
from the very beginning, together with that of his nephew, Claude. e ¢ %0 %0 < , e o
The latter chose to be portrayed as a naked, skeleton-like, recumbent f> .

figure. At the center of the base, the motto “Hic terminus haeret”
appears once againin a medallion, surrounded by the monogram The chancel is connected with two shallow side chapels through

of King Henri Il,to whom Claude was Grand Equerry. vast arcades decorated in resolutely Renaissance style.
The main altar is surmounted by a gilded wood tabernacle
The tombs of Philippe and Artus were erected in 1539. from the ¥7century. The 12 niches hold statuettes of the Apostles,

Composed of 5 marble blocks, both of these tombs were probablin walnut.
manufactured by the Justes, an Italian family living in Tours.

Artus is represented in armour. He also appears in a niche

of his own tomb, with his Order collar and a staff.

On the other side, his son Claude leads the procession of mour

Philippe of Montmorency (died in 1516) lies clothed in a nun’s < fo o

with representations probably of her daughters avahwther o o oo oo

from the family in niches, composing a funeral procession. The remplage of the apse bays is in the flamboyant Gothic style.
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The building’s general layout foll
the medieval tradition of castle chaj

a nave without side-aisles, a tran
a chancel and a 3-sided a
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